the native language, Ugaritic, 4 but strikingly, the documentary evidence from this important site includes the world's oldest hymn containing both the libretto and the musical notation. I refer to the hymn to Nikkal, composed in Hurrian, and whose musical system was deciphered by Anne Kilmer and colleagues, then made available to the public at large with the felicitous title Sounds.from Silcncc. 5 In view of this widespread religious tradition, spanning time and place, it is striking that hymnic recitation is completely absent from the ritual texts in the priestly source of the Torah. Indeed, speech is barely mentioned! The occasional mentions of speech in the Yorn Kippur ritual (Lev. 16, though even there by inference only) and in the ordeal of the woman accused of adultery (Num. 5:21-22) do not, in this case, disprove the rule. The great synthesizer of Israelite religion, Yehezkel Kaufmann, whose monumental eight-volume work the ancient Near Eastern temple traditions outlined above. The effect is clear: in the vision of the priests responsible for these Torah texts, the Tabernacle (and in its wake the Temple) was indeed a "sanctuary of silence."
8 And just as the texts of Lev. 16 and Num. ~:21-22 do not invalidate this statement for the spoken or chanted word, the same is true for Num. 10:10, a passage that might imply that the silver trumpets were used in the cult of Yahweh as envisioned by the priests, though which more likely (with Kau&nann) reflects popular religious practice, as an extension of the trumpets' original role in a military context.
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The priestly conception, however, is only one view of the way things are, were, or should be. 10 The Book of Deuteronomy, as is well known, presents a different picture of the ancient Israelite cult, 11 and this book in tum serves as the ideological and theological basis for much of Israelite historical writing, including the Book of Kings. Thus, for example, and perhaps most famously, during the dedication of the Temple as described in 1 Kings 8, the author places into the mouth of Solomon a speech that refers repeatedly to the Temple as a place of prayer-not sacrifice. 12 To gain a flavor of these words, we may consider 1 Tum to the prayer of your servant and to his supplication, 0 Yhwh my God, to hear the cry and the prayer which your servant prays before you this day. May your eyes be open toward this House night and day, toward the place of which you have said, "my name shall be there," to hear the prayer which your servant prays toward this place. And when you hear the supplication of your servant and of your people Israel, which they will pray toward this place, give heed in your abode in the heavens-give heed and pardon.
8. This term serves as the tide of a more recent work on the subject by Israel Knohl, The Sanctuary of Silence (Minneapolis: Fortress Press, 1995) , esp. 148-52.
9. Kaufinann, The Religion qf Israel, 306 . For more on the trumpets, see Jacob Milgrom, Numbers: The JPS Torah Commentary (Philadelphia: Jewish Publication Society, 1990), 72-75, 372-73. 10. This point raises an entirely different topic, to which I hope to return on another occasion: the dialectic within ancient Israel and early Judaism. Indeed, the stage is set in the first two chapters of , Genesis, with two different creation accounts exhibiting many differences. The way of the Bible (by which I mean its editors/compilers/redactors/et al.) is not to present a single unified voice on any subject but to allow for different voices to be heard.
11. See Moshe Weinfeld, Deuteronomy 1-11, Anchor Bible 5 (New York: Doubleday, 1991) , 25-44. 12. To be sure, the sacrifices are offered when the ceremony is concluded (see 1 ), but they are not mentioned in Solomon's speech.
13. I have placed the three Hebrew nouns rinna "cry," /';}pilla "prayer," and l'~>hinna "supplication" in italics, along with the verb p-1-1 (T-stem) "pra,y," to highlight these repeated usages.
And then additional excerpts as Solomon's speech continues: Now, to be sure, there is a difference between prayer, which may contain words alone, and hymns, which include both words and music (with the words sung and with instrumental accompaniment). So it is possible that even the author of 1 Kings 8 did not envision music in the Temple. Regardless, it did not take long for musical traditions to invade the Temple rituals-or perhaps, in light of our first passage to be considered, I should say, temple rituals (with lower/case "t").
Amos 5:21-23 is set in the city of Bethel, and hence in the kingdom of Israel, with its own ritual practices, no doubt at times consonant with the rituals of the Jerusalem Temple, while at other times different. It is here that we gain our first certain reference to hymns and music as part of religious worship. The passage reads as follows: 21 I l~athe, I spurn your festivals, I do not (delight in the) smell of your solemn-assemblies. 22 If you offer me burnt-offerings, or your meal offerings, I will not accept them; and to the gift of your fatlings, I w111 pay no heed. 23 Remove from me the loud-sound of your hymns (fifim,) , and the music (zinira) of your lyres let me not hear.
This passage constitutes one of the most famous of the prophetic critiques of the sacrificial worship system: v. 21 begins with mention of the festivals; v. 22 refers to the different specific sacrifices; and then v. 23 concludes with mention of both vocal and instrumental music. These verses from Amos clearly attest to a well-developed musical tradition in the temple at Bethel by the mid-eighth century.
14 Did such activity also take place in Dan, where a second temple to Yahweh stood in the northern kingdom (1 Kgs. 12:29)?
14. Because the verse Is so famous, it is worth quoting the following passage here, with Amos's recipe for a better approach to a religious lifestyle: "But let justice well up like water, righteousness like an unfailing stream" (5:24).
Did such activity also take place in the temple to Baal that Ahab built in Samaria (1 Kgs. 16:32)-at least until it was destroyed by Jehu (2 Kgs. 10)? Did such musical traditions penetrate southward to Jerusalem already in Amos's time? We have no way of answering the first two questions concerning Dan and ·Samaria, though given the evidence of Bethel, I believe that we may posit answers to these questions in the affirmative. We are on firmer ground, however, when we tum our gaze southward, thanks to a single reference which allows us a glimpse into the Jerusalem Temple. I refet to the words of King Hezekiah, spoken c. 710 BCE, as part of his psalm of thanksgiving upon recovery from illness (a poem found in the historical appendix to First Isaiah, but not found in the Book of Kings). 15 The key passage is Isa. 38:20, the last line of the poem:
Yhwh, to save me, And my musical instruments we will play, All the days of our lives, At the house ofYhwh.
Such is my very literal translation, according to my usual system of rendering biblical Hebrew passages into English. In this case, I admit, a more standard translation such as that of the RSV may capture the sense better:
The Lord will save me, and we will sing to stringed instruments all the days of our life, at the house of the Lord.
Regardless, the point is clear: musical instruments (and presumably song) are assumed to be a regular part of the Jerusalem Temple ritual during the reign of King Hezekiah, in the late eighth century BCE.
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If only we had more explicit evidence to pursue this inquiry into the First Te~ple period. Unfortunately, though, the, next biblical passage that we can cite comes from more than a century after Hezekiah, at the very end of the First Temple period. I refer to Jer. 33:11, a most illuminating text: . to the pre-exilic period, c. 700 BCE. As Barre has shown (pp. 216-27) , the linguistic evidence certainly points in that direction-and let us recall that such testimony remains the most objective manner for the ·dating of biblical texts (even if many biblical scholars continue on their merry way and ignore such data).
16. For a detailed discussion on the crucial centuries separating Amos in the mid-eighth century and Hezekiah in the late eighth century, see the Excursus.
The voice of joy, the voice of gladness, the voice ofbridegroom and the voice of bride, the voice of those who say, "Give thanks to Yhwh of Hosts, for Yhwh is good, for his kindness is forever!" as they bring the thanksgiving-offering to the House of Yhwh. For I will restore the captivity to the land, as of old-says Yhwh.
The prophet Jeremiah not only wimesses the destru~tion of the First Temple in 586 BCE, but he also anticipates a time when it will be rebuilt, when worshippers will once again bring their offerings to the locus of Jewish ritual worship. The "voices" at the beginning of the verse refer not to spoken words, most obviously, but rather to joyous vocal music. And with that comment, we may segue nicely to the Book of Chronicles, mentioned several times thus far. Both Kings and Chronicles relate the history of the.Judahite monarchy (and in the case of the former, the history of the northern kingdom of Israel as well), but there is a major difference between these two sources. Kings is based on authentic archival material, composed during the reigns of the individual kings, whether they be rulers of Israel 24. See the classic study by Nahum M. Sama, "The Psalms Superscription> and the Guilds," in Studies 
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This is especially the case when the Temple rituals are described, and it is here that one reads repeatedly of the use of vocal and instrumental music mentioned. Also relevant to this discussion is the Book of Ezra-Nehemiah (a single work in the Jewish tradition, two separate books in the Christian tradition), which relates the history of the fifth century BCE, and thus serves as a valuable source of information for the Persian period.
To demonstrate a crucial distinction between Samuel-Kings, on the one hand, and Chronicles-Ezra-Nehemiah, on the other, we need only look at the use of a single lexeme in these different compositions. The verb h-l-l "praise" occurs only twice in all of Samuel-Kings, neither with reference to God, 28 whereas this verb occurs twenty-five tirµes in Chronicles-Ezra-Nehemiah, almost always with reference to God. "praise" never occurs in Samuel-Kings, whereas it occurs four times in Chronicles-Ezra-Nehemiah, each time with reference to God. Now, to be sure, the Chronicles frequently uses the term anachronistically, as for example in the foll?wing passages: As noted earlier, there is no indication of such activity by David in the Book of Samuel (nor any reflex thereof in the Book of Kings), so clearly these "data points" constitute imaginations by the Chronicler reflecting his contemporary Second Temple period, during which time song and music had been upgraded to a central role within the cult 1 , The authors of our Persian-period books even provide the names of singers, . both individual ones and groups thereof The name that emerges most of all is Asaph (see especially 1 Chron. 16:5, where said individual is appointed as "head (singer)" [Hebrew: rof], but also Ezra 2:41 // Neh. 7:44); while among the other names we also find Korah (2 Chron. 20:19)-hence our attention above to the various poems ascribed to Asaph and Korah in the Book of Psalms.
Of the many texts within Chronicles on which one could focus, a very crucial one is 1 Chronicles 16 (an excerpt of which appears just above), which constitutes the Chronicler's understanding of how the Ark of God was transferred to Jerusalem during the reign of king David. The text first speaks of the sacrifices that were performed (vv. 1-2), we then read (as per the above) of the appointment of the Levites with musical responsibilities (vv. 4-7), after which follows an actual hymn, comprised of excerpts from three psalms that eventually found their way into the canonical Book of Psalms. Without presenting the actual words here, we may chart this material as follows: "Blessed is Yhwh God of Israel from eternity until eternity"; and all the people said "Amen,'' and they praised Yhwh.
A narrative that began with the sacrifices, a ritual limited to the priests, transitions to the Levites' singing psalms of praise, and ends with the population at large engaged by proclaiming "amen," along with (apparently) their own words of praise to God. In this snapshot, we see the movement in ancient Judaism from a cult limited to the priesthood to one in which everyone may participate in devotional worship.
As one other indication of this transition, we may note the difference between Solomon's dedication of the Temple in 1 Kings 8 (which we discussed earlier) and the same event as handled by the Persian-period writer in 2 Chronicles 6. 2 Chron. 6:1-40 parallels closely 1 Kgs. 8:12-52; the main difference is· what follows. In the Kings version, Solomon adds a single line of prose (1 Kgs. 8:53) to complete his long speech. In the Chronicles version, he pronounces two poetic lines (2 Chron. 6:41-42):
And now, arise 0 Yhwh God, to your resting place, you and your mighty Ark; Your priests, 0 Yhwh God, are clothed in triumph, And your loyal-ones rejoice in goodness: 0 Yhwh God, do not tum away from the face of your anointed-one; Remember the loyalties of David your servant.
30. Note that this makes for twenty-six repetitiom of the refrain "for his kindness is forever," thus equaling the numerical equivalent ofYhwh, whose name is invoked in the opening verse of Psalm 136. I do not believe that this is a coincidence, but rather speaks to the (albeit sporadic) use of gematria in biblical times already.
If this poetic coda to Solomon's prose prayer in the Chronicles version was not enough to demonstrate the trend at hand, the picture comes into greater focus when we realize that these verses appear (with minor variants) in Ps. 132:8-10. Which is to say, taking into consideration both 1 Chron. 16 and 2 Chron. 6, by sometime c. 425 BCE and c. 350 BCE, when the Book of Chronicles was written/compiled/edited/redacted, hymns of praise and thanksgiving that eventually would be canonized in the biblical Book of Psalms, already were well ensconced in the Temple ritual.
As we move beyond the biblical period, we have additional eviden.ce for the use of psalms in the Temple liturgy, from three sources. The first is Ben Sira (also called Sirach or Ecclesiasticus), the Jewish sage who wrote his book of wisdom c. 180 BCE. In his paean to the heroes of old, towards the end of his long opus, Ben Sira has this to say about King David (Ben Sira 47:9-10):
[David] established harp-singers before the altar, also to make s~eet melodies with their ringing sounds. He gave dignity at the feasts, and he arranged s ~asons until completion, When they were praising his holy name, and from early morning the holy precinct was resounding.
Ben Sira was writte~ in Hebrew and then translated into Greek by his grandson in the year 132 BCE. The above passage is taken from the Greek version, 31 because (and how often does this happen in scholarship!) the Hebrew manuscript (MS B) that contains this portion of the text (Bodleian MS.Heb.e.62 folio XVI vuso) is d;imaged. Nevertheless, we can make out the following Hebrew words: NGYNWT "tunes," SYR "song," and q[w]L "sound," as well as QWL MZMWR HN,YM "sound of sweet music" in a marginal note. The reader will realize tr,e same anachronistic thinking in Ben Sira's portrayal of David as appears in Chronicles, but that is irrelevant for our present purposes.
A more accurate reflection of Temple practice, contemporary with the author's own time period, occurs several chapters later, when Ben Sira describes With great detail the wonder and splendor of the high priest Shim'on ben Yo~anan (Simeon son of John) (Ben Sira 50:1, with this pericope continuing through v. 21). After the poetic depiction of the sacrificial service, Ben Sira states (again using the Greek as the basis 2 Mace. 10:7-8-They offered hymns of thanksg1ving to him who had given success to the purifying of his own holy p~ace. They decreed by public ordinance and vote that the whole nation of the Jews should observe these days every year.
Notwithstanding the fact that the events described here are conn<"cted to a specific festival ornasion (a second Sukkot, according to 2 Mace. 10:5-8, which eventually morphed into Hanukkah), once more we observe the use of hymns in the Temple ceremony. Tamid 7:5 for the psalms recited on a daily basis. 35 In this particular case, we also may add that many specialists in rabbinic literature aver that Tamid is one of the oldest tractates (if not the oldest tractate) in the Mishnah (which is to say, it incorporates written material from several generations before Judah haNasi),36 and hence regardless of one's position on the question addressed in the preceding paragraph, one may utilize Tamid as a reliable source on older practices. The relevant passage reads as follows:
The song that the Levites would recite in the Temple: on the first day, they would recite, "to Yhwh is the earth and its fullness, the world and its inhabitants"; on the second [day], they would recite, "Yhwh is great and much praised, in the city of our God, his holy mountain"; etc.
In typical Jewish tradition, this text provides only the incipit for each psalm. To translate this into our system of numbering the Psalms-including not only the two cited above, but the entire roster of seven poems (note the 'etc.' at the end of the excerpt)-we gain the following list: 37 In the Masoretic codices, only one of these psalms bears a superscription that connects it to a specific day; not surprisingly that psalm is the last on this list, whose introductory verse reads as follows: succinctly that while individual Israelites appeared before the priests with their personal sacrifice in hand, "they read the Hallel." The term means literally "praise" (see above, for our earlier discussion), with specific reference to Psalms 113-118, due to the ten-fold presence of the verb h-/-l "praise" in these poems.
While not stated explicitly (note the generic "they"), one assumes that the Mishnah intends that the Levites recited the Hallel psalms while this ritual took place.
To return to Sukkot, we also know , from Mishnah Sukkah 3:9 that specifically Psalm 118 was chanted during that festival ceremony, and so we may extrapolate that the Hallel psalms as a whole were part of the ritual for both holidays, Pesa}; and Sukkot.
47 In fact, a particular passage in Psalm 118 seems to refer to Sukkot explicitly:
26 Blessed is he who comes in the name of Yhwh; we bless you from the house of Yhwh. 27 Yhwh is God, and he has given us light, bind the festival-offering with branches, unto the horns of the altar. (vv. 26-27) The Hebrew word for "branches" here is 'abotim, the very word used for "branch" (in the singular: 'abot) in Lev. 23:40 with reference to Sukkot. Finally, we learn from Mishnah Ta'anit 48 4:5 that a fast could not be proclaimed on the first day of the month of Tevet, because the community recites Hallel on said day. This date falls within the eight days of Hanukkah, and hence we learn from this rabbinic text that Psalms 113-118 were recited on this festival as well-a point which makes sense, given our statement above that Hanukkah originated as a second Sukkot, with explicit mention in 2 Mace. 10:7-8 to the singing of hymns during the holiday.
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In sum, as these Mishnah texts make clear, a variety of psalms were used in the Temple ritual on different occasions, with the seven Tamid psalms recited on a daily basis, one for each day of the week, with Psalms 120-134 playing a special role on Sukkot (and perhaps, if not presumably, at other times), and with the Hallel psalms (113-118) filling a significant role on the major festivals. While individual psalms may not have been written with the cult in mind, by the time that the canonical Book of Psalms received its final editing, clearly these stirring poems had found a home in the liturgy. 5° For how else, one may ask, can one explain the placement of Psalm 150 as a coda to the compilation, Praise him with cymbals of sound, Praise him with cymbals of clashing. (vv. 3-5) No survey of our topic would be complete withqut a look at Qumran. Amongst the biblical manuscripts found at Qumran, the best-represented book is Psalms, with thirty-nine different manuscripts (all fragmentary, with the largest extant scroll, 11 QPsa, containing about a third of the canonical book, albeit with the psalms in a different order). 53 This point alone speaks to the importance of these compositions within the religious life of the Ya4ad members.
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As for use of the Psalms, the most telling evidence from the Dead Sea Scrolls is the prose addendum to the aforementioned 11 QPsa, which reads as ( follows (11QPsa col. 27, lines 4-10): 55 4. and he wrote: psalms, 5. 3,600; songs to sing before the altar accompanying the 6. daily-perpetual burnt-offering, for all the days of the year, 364; 7. for the Sabbath offerings, 52 songs; and for the New Moon offerings, 8. all the festival days and the Day of Atonement, 30 songs. 9. The total of all the songs that he composed was 446, and songs 10. to play on the seasonal-encounter days, 4. And the sum total was 4,050.
Indeed, David was one busy man! But apart from the obvious hyperbole inherent in this text, our attention is drawn to the statement that David composed a special song for each day of the year (numbering 364, according to the Qumran calendar). The Hebrew word used here, in line 6, is the very word tamul, which we have explored earlier, rendered here as "daily-perpetual,"
describing the daily sacrifice offered in the Temple. In addition, special hymns thereby implying, in Geza Vermes's felicitous words, "the simultaneity of heavenly and earthly worship" 60 (and is not that a lovely thought). So while none of these texts constitutes evidence for the use of psalms specifically in the religious worship at Qumran, taken collectively they indicate that a hymnic tradition was very much alive and well among the Dead Sea sectarians.
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Finally, we arrive at that one other crucial source for Jewish religious life at the end of the Second Temple period, to wit, the New Testament. In light of all that has been said until this point, it will come as no surprise to learn that Psalms is the most commonly quoted book in the Christian scriptures, with sixty-nine citations.
62 Jews (and Luke too!) simply knew their Psalms during the time of the florescence of the Jerusalem Temple-and indeed after its demise as well. Mark, Matthew, and John quote the verse verbatim (indeed, this is the reading of the L:xx) -although John adds "the king of Israel" afterwards (not indicated above), while Luke takes the liberty of tweaking the verse by inserting the word "king" (~o:atAEv~) as the explicit subject. The setting, of course, is Jesus' arrival in Jerusalem, as he is greeted by his followers with this Psalm passage. Moreover, the next event narrated, at least in the synoptic gospels, is Jesus' entrance into the Temple (Mark 11:11, Matt. 21:12, Luke 19:45) . In light of this venue, the verse proclaimed by Jesus' followers is a most fitting one, indeed, perhaps t'1e most fitting one that people would invoke at this point. The reader will recall our discussion of this verse above, in the context of Sukkot and the explicit mention of Psalm 118 in Mishna Sukkah 3:9. When one notices that Jesus' followers also greet him with palm branches 0ohn 12:13), which are a central feature of the festival of Sukkot (see Lev. 23:40) , then our picture is complete. One can hardly imagine a better window into the use of the Psalms by Jewish worshippers in the last century of the Temple's existence.
ExcuRsus: THE KoRAH AND AsAPH PsALMS
The picture presented in the main body of this article, regarding the origin of the liturgical use of Psalms in temple sites outside Jerusalem, with a focus on Bethel and Arad (since our evidence stems from these two locales), speaks in general terms only. This excursus attempts to refine that picture, even if, by necessiry, it must do so with a modicum of speculation. Therefore we will not fear should the earth shift, And should the mountains tumble into the heart of the sea; Should its waters rage and foam, Should the mountains quake in its swell.
These verses describe the meeting of mountains and the roaring and foaming sea. The only places where such occurs in Israel is in the north, with mountains such as Carmel and Rosh ha-Niqra cascading down into the sea (especially the latter, which is my personal choice for the setting of this passage).
Ps 48:3 famously refers to yarbtc ~Mpo11) "the far north," even if it is used as a synonym for Mt. Zion
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-a point to which we will return below (seen. 75).
Finally, there is the toponym cmcq hab-baka "the valley ofBaka" in Ps. 84:7, a term that has engendered much debate in biblical studies. 68 The best solution is Goulder's, which identified the Baka of Ps. 84:7 with the Baka (Baka) in
Upper Galilee mentioned by Josephus in Jewish War 3.3.1. 69 It is also tempting, moreover, to associate the b3k3-tree mentioned in Papyrus Anastasi· I, col. 23, line 7, referenced in connection with the tribe of Asher . .
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All of this, in short, associates the Psalms of the sons of Korah (nos. 42, [44] [45] [46] [47] [48] [49] [84] [85] [87] [88] with northern Israel (notwithstanding the threefold reference to "Zion" in Psalm 48 [one of which we alluded to above], along with an additional mention in Ps. 84:8; again see further below).
As with the Psalms of Korah, so too with the Psalms of Asaph. Here too, scholars have detected a northern provenience, based once more on items mentioned in these poems, along with the linguistic evidence. 71 The former include the following:
At this point, the reader may wish to know: Why is all this information about the northern provenience of the Korah and Asaph Psalms relevant to our study? As we saw in the main essay, the post-exilic Judean tradition placed a great emphasis on these two groups (the Asaph one, in particular) as levitical singers in the Jerusalem Temple; anachronistically retrojecting them in this role back to the time of David-even though our pre-exilic sources are silent on this matter. I would like to suggest that the priestly source of the Torah represents the manner in which the Jerusalem Temple indeed operated, in whole or in part, for its first several centuries of existence. In other parts of the country, however, a different approach was in place. I find it rather striking that our first reference to music in a temple context comes from Amos, with reference to Bethel c. 750 BCE, and only later do we find evidence from southern Judah, in the more or less contemporary documentation from Hezekiah (embedded in Isaiah) and the Sons of Ko rah at Arad (by inference, to be sure). What transpired in between the former (Amos) and the latter (Hezekiah I Arad)? The answer:
The destruction of the northern kingdom oflsrael by the hands of the Assyrians in 721 BCE. As we know both from the Bible and from archaeological sources, a significant portion of the population of the northern kingdom of Israel, especially from its southern borderland area, emigrated to Judah to escape the Assyrian devastation. Equally cunous 1s the author's use of the phrase hie (oz for "musical instruments," a term used only here in the Bible. 74 This suggests that the term is not one of the Chronicler's "pet phrases," but rather,just perhaps, an expression found in his historical source. In light of the above evidence, I would propose, with all due caution, that the musical traditions attached to the ancient Israelite cult began in the northern kingdom, where apparently there was less attention paid to the major break with polytheism attempted by the Judahite priesthood, as described by Kaufmann. The northerners, after all, were the ones who permitted physical representations of Yahweh, the god of , and hence one can imagine their continuation of the ancient Near Eastern musical traditions associated with temple rituals. It may not be coincidental, therefore, that Amos 5:21-23 constitutes the earliest biblical text to mention music and song alongside alt~r and sacrifice. In such fashion, moreover, we can understand the origin of the Asaph and Korah Psalms in northern Israel, especially if they represent two early collections of religious poetry.
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All of this, of course, came to an end in 721 BCE-in the north, that is. For as intimated above, the Israelians brought these traditions with them to Judah, not only to Jerusalem, where they would remain in place until 70 CE.
To repeat, none of this can be proved to the extent that would satisfy a historian with more evidence at his or her disposal. But based on the clues presented in the biblical sources, ram content to speculate, with all due caution, on the matter. In the very least, should the reader of these pages find the hypothesis too speculative, he or she will have gained some insights into, and hopefully also some appreciation for, two of the poetic collections incorporated into the Book of Psalms. 75. To be sure, the term ~Zion" appears in these psalms (for example, three,times in Psalm 48), which may indicate that these •poems were doctored (ever so slightly, though, given their northern linguistic profile) when they were incorporated into the Jerusalem cult. 
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